(ZIDFR1 PHHRD T IV T~,

2013 4, EAZRJER O TRV A R—/LA8, - - —_— — ——

MoMA 7441 ¥ 2 b7 ICRIE R Iz, e
EEICEL WAL Y —DFEIRIT» RS THIER] 13, ; il — i .
IR T L o TR 72 . : T = 4\
IO TIAAR DR L TIR LT re e Ty P T vy B shis @.‘.
L HAL OB 4 A EAIEEL oo SR ' > =L

Tzl hDAE—NTH o> TIE,

e b

BATHLVER AT ALV, 3 1 AR D70 . ]
BRI Lo TOK VIS, DRI, JRS < —p

ANTA TRF 2 I DEIHITEL VT, i’ W — 3

TFRERIC TR OREFARSTHEEBbES, .- m .

HEiiEP2 KoM X ROV L7 L TH#EsTz, = G v ;

A legendary silk won the
international reputation. '

In 2013, the Museum of Modern Art (MoMA) Design
Store in NY started to sell thin, light and elegant yarn
dyed stoles. A MoMA store buyer, with an appreciation
for the art, choose the “KAIKI” silk stole for one of
their new items. The KAIKI, a traditional silk fabric had
been produced in the area called Fujiyoshida, was once
vanished. The area was at the height of prosperity due to
the silk production.

Four textile companies of ambition around the area S

aspired to reproduce the fabric, with new technology.
Their warping machine creates the patterns as modern
; as Western stripes or plaid. These patterns also remind
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The warping machine

Delicate beauty of colours and Edo period.
patterns. The project members

aim to perpetuate the fame of The legendary KAIKI silk finally revived in the arranges warp yearn,
Fujiyoshida, the traditional silk . ) ) that weaves various
fabric production area. international market of design. patterns.
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